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Jurors'  Prologue  Statement 


The  jury  recognizes  the  special  character  of  the  handspun,  knitted  shawl 
within  the  content  of  the  exhibition.  While  for  some  viewers  it  may  beg  the  question  of 
originality,  nevertheless,  for  us  it  represents  the  refined  sensibility  of  fibre  traditions. 
It  is  from  the  inherited  values  of  works  such  as  this  shawl  that  the  achievements, 
discoveries,  and  experiments  of  the  current  generation  may  be  seen  to  emerge.  This 
work,  then,  most  aptly  acts  as  prologue. 


G.  A. 
A.  L. 
M.  R.  V. 


Introduction 


"Fibrations:  a  new  generation  of  fibre  art  in  Alber- 
ta" is  a  juried  exhiibition  sponsored  by  ttie  75tti 
Anniversary  Commission  in  co-operation  witin  Alber- 
ta Culture,  Visual  Arts.  As  we  celebrate  Alberta's 
75th  year  as  a  province  of  Canada,  we  pause  briefly 
to  review  and  assess  our  past.  "Fibrations",  the  first 
major  presentation  of  art  in  the  fibre  media  by  Alber- 
tans,  serves  to  document  the  state  of  the  art. 

Today,  around  the  world,  textiles  play  a  part  in  the 
life  of  practically  every  human  being,  as  has  been 
the  case  for  thousands  of  years.  Only  within  the  past 
one  and  one  half  decades  (note  artists'  biographies) 
has  the  potential  of  fibre  been  recognized  to  include 
that  of  use  for  self-expression  in  art.  Fibre,  as  it  is  in 
1980,  has  evolved  in  Alberta  and  elsewhere  from 
the  craft  renaissance  of  the  1 960's  and  hand  in 
hand  with  a  general  feeling  of  the  parameters  of  art. 
This  generation  of  utilizers  of  fibre  has  experienced 
an  awakening  to  a  substance  that  is  unmatched  in 
familiarity  and  commoness  and  through  this  subs- 
tance are  giving  us  new  and  unique  views  of  this 
world  around  us.  Artists,  including  those  who  hap- 
pen to  live  in  Alberta,  are  rediscovering  the  essence 
of  the  substance,  boundless  opportunities  for  self 
expression  and  working  in  an  unconscious  link  of 
creation  that  connects  all  other  places.  Every  human 
may  very  well  be  familiar  with  "fibre"  and  "textiles", 
but  it  requires  unusual  sensitivity,  awareness  and 
just  plain  guts  to  exploit  this  substance  as  art. 

Fibre,  unlike  other  art  media,  has  surfaced  after  a 
long  history  related  to  domestic  use,  the  decorative 
arts  and  "womens'  work".  The  prejudices  estab- 
lished as  a  consequence  of  this  past  are  real  prob- 
lems facing  artists  who  chose  this  media. 


The  prejudices  —  formal,  psychological  and 
historic  have  affected  the  acceptance  of  fibre  into 
the  mainstream  of  art.  As  artists  mature  and  pro- 
duce art  of  good  quality,  and  the  art  public  is 
exposed  to  the  work,  recognition  and  acceptance 
comes.  The  responsibility  for  acceptance  not  only  is 
in  the  hands  of  the  art  public;  the  artists  are  respon- 
sible to  produce  art  that  first  of  all  transcends 
justification  for  these  prejudices.  Artists  invest  in  the 
appreciation  and  acceptance  of  the  whole  art  form 
every  time  it  is  exhibited,  published. 

Artists'  exploration  of  fibre  has  forced  the  word 
into  new  definitions.  Fibre  used  to  be  simply  "a 
single  very  fine  filament  or  hair-like  strand  of  short 
length,  raw,  capable  of  being  formed  into  threads  for 
use  in  woven  fabrics."  To  some  artists  fibre  still  is 
strands  of  flax,  cotton,  wool,  silk,  hemp,  etc.  in  the 
form  of  thread,  yarns,  ropes,  etc.  used  for  the  build- 
ing techniques  of  spinning,  felting,  weaving,  knitting, 
stitching,  etc.  There  are  other  artists  who  have 
moved  away  from  the  traditional  definition  and  are 
implementing  an  unlimited  range  and  combination 
of  materials  and  processes  (metals,  wood,  glass, 
paint,  photography,  print  making,  etc.)  and  have 
even  gone  to  an  interpretation  of  fibre  having  linear 
qualities  with  no  concrete  existence;  for  example; 
sound  waves  and  movement. 

What  attracts  an  artist  to  fibre?  Simple.  An  artist 
knows  you  can  mash  it,  drape  it,  bash  it,  turn  it,  fold, 
squash,  roll,  tuck  it,  add  color,  subtract  color,  built  it, 
tear  it  apart,  paint  it,  make  it  fat,  make  it  lean,  use  it 
shiny,  use  if  fluffy,  jagged,  rigid,  nail  it,  manipulate  it 
with  tools  or  bare  hands.  Fibre  is  not  sold  in  tubes  in 
neat  display  stands  in  art  supply  shops.  It  walks 
around  on  the  backs  of  animals,  waves  in  the  fields 
we  drive  past,  grows  underwater  or  is  in  a  grand- 
father's necktie  (the  finding  of  the  materials  can  be 
as  exciting  as  the  product  making).  Fibre  has  its 
own  special  sounds  and  smells.  It  can  interpret  the 
wind,  diffuse  light,  protects  wounds,  keeps  feet 
warm,  enrobes  us.  It  is  easy  to  be  close  to  —  it  is 
everywhere. 


Artists  who  are  attracted  to  fibre  consciously  ex- 
perience how  vitally  related  cloth  is  to  people.  It,  of 
all  art  media,  is  most  like  our  bodies. 

This  inventory  of  substances,  techniques,  sources 
and  their  relativity  speaks  of  fibre  in  art.  Of  infinitely 
more  significance  is  the  discussion  of  the  art  in 
fibre.  In  any  medium  the  potential  forself-expression 
is  not  limited  or  even  defined  by  the  medium  itself. 
The  limits  of  the  potential  are  confined  or  exploded 
by  the  artists  themselves.  In  Alberta  the  physical 
potential  in  fibre  has  barely  begun  to  be  pushed; 
however,  the  artworks  and  statements  included  in 
this  publication  indicate  that  fibre  artists  are 
generating  a  myriad  of  expressions,  comparable  to 
those  found  in  the  established  art  forms. 

This  exhibition,  rather  than  serving  to  measure  our 
past,  functions  much  more  suitably  to  indicate  the 
future.  Not  only  is  fibre  art  a  new  art  form,  it  is  being 
practiced  here  in  a  province  of  pioneers.  Our 
buoyant  economy  is  reflected  in  new  and  expanding 
art  education  opportunities,  new  leisure  time,  new 
uncommitted  money,  new  spending  priorities,  new 
art  appreciation,  new  citizens,  new  artists.  The 
growth  and  recognition  potential  for  artists  in  this 
province  is  remarkable.  Given  the  circumstances  of 
Fibrations  in  another  region,  having  250,000  square 
miles  or  a  population  of  2,000,000,  a  jury  instructed 
to  choose  25  works  (no  more  than  3  per  artist) 
would  undoubtedly  be  picking  the  cream  of  work 
from  the  most  outstanding  of  only  established  pro- 
fessionals. While  Fibrations  represents  many  of 
Alberta's  established  fibre  people,  the  majority  of 
exhibitors  are  new  in  the  exhibition  scene.  Also  the 
following  biographies  reveal  that  a  good  number  of 
artists  from  elsewhere  have  recognized  the  poten- 
tial for  themselves  here  and  are  relatively  new  in  the 
Alberta  scene.  Of  the  23  artists  in  the  exhibition,  10 
have  arrived  since  1974.  There  are  few  reasons  to 
doubt  all  of  these  factors  will  continue  to  escalate 
the  production  and  quality  of  art. 


4 


Fibrations  was  put  together  over  an  1 1  month 
period.  Persons  at  any  level  of  development  were 
eligible  to  enter,  the  only  restrictions  were  that  they 
be  residents  of  Alberta.  Eligible  works  were  of 
ORIGINAL  design,  not  larger  than  10  feet  in  any 
direction  and  completed  since  January  1,  1978. 

To  insure  objectivity,  to  free  juror-level  Albertans 
to  enter  Fibrations  as  exhibitors,  and  to  gain 
perspective  on  the  status  of  works  being  produced 
here,  a  jury  was  composed  of  members  from  outside 
this  artistic  community.  Mariette  Rousseau-Ver- 
mette,  St.  Adele,  Quebec,  is  known  and  respected  in 
Canada,  the  U.S.A.  and  Europe  as  artist,  juror,  and 
educator.  She  has  just  recently  been  appointed 
head  of  the  fibre  department  at  Banff  Centre.  Glenn 
Allison,  curator  of  the  Fine  Arts  Gallery  at  the  Univer- 
sity of  British  Columbia,  Vancouver,  through  his 
curatorship,  lectures  and  published  works  has 
affected  a  broad  audience  in  the  appreciation  of  this 
art  form.  Ann  Lambert,  associate  professor  and 
curator  in  textiles  at  the  University  of  Alberta, 
Edmonton  has  broad  experience  with  fibre  in  a 
historical,  sociological,  anthropological  context. 
Lambert's  view  of  this  art  in  this  society  is  particu- 
larly valuable  in  a  year  of  historical  awareness. 


The  jurors  were  instructed  simply;  "assuming 
'state  of  the  art'  means  state  of  the  GOOD  art,  then 
your  responsibility  is  to  choose  a  selection  of  works 
that,  in  total,  reflects  the  best  of  what  is  happening 
in  Alberta".  Works  were  anonymously  presented  to 
the  jury;  all  information  on  the  artists  was  withheld. 
Works  spoke  for  themselves. 

A  total  of  132  works  were  submitted  for  jurying, 
31  works  were  chosen.  Unbeknownst  to  the  jury, 
each  one-third  of  the  entries  came  from  either 
Edmonton,  Calgary  or  the  rest  of  the  province. 
Accepted  entries  maintained  these  proportions. 

As  guest  co-ordinator,  curator,  and  as  an  artist 
myself,  I  would  like  to  close  by  furthering  the  con- 
siderable liberties  already  given  me  in  this  project 
by  Alberta  Culture.  The  liberty  I  will  take  is  on  behalf 
of  the  artists  involved,  to  thank  Alberta  Culture,  the 
75th  Anniversary  Commission,  Visual  Arts  and 
especially  Les  Graff,  director  of  Visual  Arts,  who 
also  believed  that  Fibrations  was  a  necessity  at  this 
time. 


Jane  Thomas 
co-ordinator,  curator 


Jurors'  Statements 


Mariette  Rousseau-Vermette 

Artist,  educator 
St.  Adele,  Quebec 

Given  the  premise  of  the  exhibition,  I  must  admit  I 
had  expected  more  vitality  within  traditional  forms 
and  adventurous  new  directions.  I  would  like  to  sug- 
gest an  inquiry  into  the  reasons  behind  the  general 
timidness  which  I  observed. 

Few  pieces  reveal  a  reflection  of  the  artist's  own 
soul.  However,  taken  as  extremes,  the  white  shawl 
had  a  profound  effect  on  me,  revalidating  the  values 
of  the  past  and  the  black  tower  is  a  well  considered 
statement  of  the  new  and  the  future. 

I  felt  that  I  could  frequently  and  easily  pinpoint 
the  background  and  the  schools  of  influence  of 
many  of  the  artists;  this  reveals  both  lack  of 
autonomy  of  purpose  and  lack  of  maturity.  My  wish 
would  be  for  greater  individuality  form  the  artists 
and  more  independence  of  conviction. 

I  detected,  in  the  overall  submissions,  a  power  of 
spirit  waiting  to  be  more  appropriately  captured  in 
this  art  form.  When  realized  fully,  this  energy  or  self- 
confidence  will  be  more  in  keeping  with  the  self- 
confidence  of  Albertans.  Alberta  is  a  young  prov- 
ince. When  roots  are  young,  is  it  not  especially 
advantageous  to  adopt  the  intimate  resources 
literally  at  hand ? 

In  short,  I  see  an  honest  and  fresh  affection  for  the 
fibre  medium  in  Alberta,  which  could  soon  blossom 
into  works  of  international  calibre. 


Glenn  Allison 

Curator 

Fine  Arts  Gallery, 

University  of  British  Columbia,  Vancouver 

The  Juried  Exhibition  is  an  accepted  practice  with 
which  most  readers  are  familiar.  Certain  variables 
were  inherent  to  our  criteria.  To  attempt  a  general 
consensus,  and  to  establish  critical  distance  for 
Fibrations  submissions,  this  jury  decided  to  make 
preliminary  selections  independent  from  one 
another.  In  spite  of  the  diversity  of  our  respective 
backgrounds  and  expertise,  the  unanimity  of  our 
decisions,  at  this  stage  was  astounding.  By  far  the 
largest  portion  of  subsequent  discussion  was 
devoted  to  two  topics:  "marginal"  cases,  and  the 
nature  of  the  statement  which  the  accepted  works 
insinuated  as  a  group. 

However,  the  conversation  of  which  I  was  most 
conscious  throughout  was  not  literally  audible.  I  refer 
to  an  exchange  which  took  place  between  the  as- 
sembled works  themselves,  an  exchange  in  which  I, 
as  juror,  acted  as  a  medium  rather  than  an  arbitrat- 
ing agent.  While  it  might  seem  ludicrous  to  suggest 
that  the  submissions  "juried"  themselves,  it  is  not  far 
from  the  truth.  My  response  to  an  incomplete  or 
unsuccessful  piece  was  to  await  a  more  affirmative 
statement  —  not  from  a  fellow  juror,  although  their 
knowledge  and  perception  frequently  functioned  as 
a  spotlight  —  but  rather  from  the  stronger,  more  ex- 
perienced and  resolved  works  in  the  group.  Thus, 
the  best  works  seemed  to  arrange  themselves  into 
an  effective  and  sonorous  pattern. 

The  character  and  meaning  of  this  entity  are  more 
difficult  to  address.  The  degree  to  which  the  exhibi- 
tion may  be  said  to  represent  comprehensively  the 
state  of  the  art  or  the  best  of  the  region  is  a  question 
for  the  community  of  practitioners.  As  an  outsider,  I 
feel  that  certain  assumptions  about  that  community 
are  possible  from  the  total  submissions.  Here  are 
some  general  observations. 


A  reciprocal  relationship  between  the  plan  and 
the  process  is  necessary  to  filter  out  elements  that 
can  otherwise  detract  from  achieving  a  well  inte- 
grated piece  of  work.  Larger  works  too  often 
seemed  to  recede  from  sensual  involvement. 
Impact  is  not  a  function  of  scale,  and  economy  prec- 
ludes neither  adventure  nor  risk.  The  modest  size  of 
many  of  the  accepted  pieces  need  not  be  inter- 
preted as  a  cautious  regional  temperament. 

There  is  no  Duncan  Hines  in  the  fibre  world.  Store- 
bought  formulas  belong  in  the  supermarket. 
Industrially  prepared  materials  call  for  supersen- 
sitivity to  preserve  the  personalized  response  and 
new  experimental  materials  require  flamboyant 
affection  if  not  exuberant  involvement. 

The  distinction  between  artist  and  craftsperson  is, 
to  my  mind,  an  academic  and  outdated  question,  yet 
it  plagued  production  here.  There  seemed  to  be  a 
conscious  awareness,  among  those  who  are 
involved  with  the  development  of  artistic  expres- 
sion, of  both  factors  of  creativity  —  ego  and 
anonymity.  As  with  landscape  or  colour-field  paint- 
ing or  any  other  form  of  participation  with  current 
critical  vogues  of  other  media,  care  must  be  taken 
to  grasp  the  real  issues.  A  balance  between  both 
factors  can  be  found  while  maintaining  control  of 
the  fibre  media. 

From  the  evidence  before  me  it  would  seem  that 
guilds  or  associations  are  neither  strong  nor  effec- 
tive, yet  I  know  of  no  better  means  of  fortifying  tradi- 
tions for  providing  workshops,  competitive  stimula- 
tion, and  good,  wholesome  criticism. 

I  hope  these  comments,  brief  as  the  circumstance 
demands,  will  have  a  nutritive  value.  In  retrospect,  I 
feel  that  I  have  viewed  a  patchwork  of  assorted 
histories,  concerns,  biases  and  experiences  which 
should  incite  many,  many  more.  It  is  a  fabric  to 
which  I  am  pleased  to  have  contributed  but  a  few 
stitches. 


Anne  M.  Lambert, 

Associate  Professor  and  Curator, 
Clothing  and  Textiles  Division, 
Faculty  of  Home  Economics, 
University  of  Alberta,  Edmonton. 

Textiles,  like  any  other  aspect  of  material  culture, 
are  a  reflection  of  the  society  which  produces  them. 
Factors  such  as  economy,  politics,  aesthetics, 
values,  religious  beliefs,  technology,  communica- 
tion, migrations,  and  social  organizations  all  play  a 
role  in  determining  the  type  of  fiber  art  produced. 
The  entries  in  Fibrations  provide  us  with  some 
interesting  glimpses  of  Alberta  in  1980. 

Like  the  province,  fibre  arts  have  shown  tremen- 
dous growth  in  the  last  decade.  An  exhibition  of  this 
scale  and  calibre  would  not  have  been  possible  ten 
years  ago.  A  large  influx  of  people  have  brought 
diverse  ideas,  skills  and  resources.  Many  of  the 
exhibitors,  like  other  Albertans  have  come  from 
elsewhere. 

A  buoyant  economy  has  certainly  helped  the 
acceleration  of  fibre  arts.  Government  support  and 
increasingly,  corporate  support  have  provided  con- 
siderable impetus. 

A  strong  community  emphasis  on  leisure 
activities  associated  with  fibre  crafts  has  provided  a 
pyramidal  base  for  fibre  artists,  with  financial  sup- 
port through  teaching  while  also  developing  a  more 
aware  market.  At  the  same  time,  this  recreational 
aspect  has  tended  to  devalue  the  fibre  medium  in 
the  art  community. 
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Compared  to  the  volume  of  fibre-based  objects 
we  have  in  our  lives,  the  Fibrations  entries  are  an 
extremely  small  sliver.  Our  world  is  one  of  mass  pro- 
duction, and  we  have  come  to  expect  a  large 
volume  of  easily  replaceable  textiles  to  serve  our 
daily  needs.  Ironically,  the  Fibrations  entries  are 
frequently  a  reaction  to  mass  production,  a  desire  to 
return  to  pre-industrial  technology.  Natural  fibres, 
natural  dyes,  handspinning,  handweaving,  crochet, 
papermaking,  —  all  could  be  replaced  with 
industrial  production.  But  the  creators  chose  to  be  in 
more  direct  control  of  the  process.  This  approach 
reflects  the  values  of  current  society  where 
"handmade"  has  come  to  represent  quality,  origi- 
nality, creativity,  and  exclusivity. 

While  concern  with  "natural"  materials  and  time- 
honoured  processes  has  produced  some  fine  works, 
and  hopefully  will  continue  to  be  a  strong  influence 
in  the  fibre  art  community,  I  was  struck  by  the 
absence  of  works  which  exploited  advanced  textile 
technology.  Many  new  developments  in  the  industry 
could  be  utilized  in  new  ways  to  create  exciting 
works.  Although  philosophical  bases  may  be  the 
main  reason  for  lack  of  interest  in  this  area,  probably 
the  lack  of  a  textile  industry  in  Alberta  has  con- 
tributed to  this  void.  One  must  have  access  to  tech- 
nology in  order  to  visualize  or  realize  its  potential. 

Despite  a  comparatively  remote  geographical 
location,  Albertans  have  extensive  access  to  the 
works  of  other  cultures  and-  time  periods.  Books, 
electronic  media,  international  trade,  museums,  and 
travel  have  allowed  the  Fibrations  contributors  to 
draw  upon  many  sources.  These  influences  have 
resulted  in  the  exciting  use  of  techniques  such  as 
ikat  and  felting  or  in  intriguing  concepts  of 
archaeological  derivation  or  shamanistic  inspira- 
tion. 


Although  the  potential  exists  to  draw  upon  a 
myriad  of  fibre  art  forms,  the  entries  did  not  fully 
reflect  this  diversity.  As  a  group  the  works  did  not 
provide  the  complexity  or  variation  found  in  many 
other  cultures  or  time  periods.  I  suspect  this  limita- 
tion is  a  result  of  the  relatively  recent  re-emergence 
of  the  medium  and  the  early  developmental  stages 
of  most  individual  artists.  Certainly  the  diversity  far 
exceeds  that  of  ten  years  ago.  The  expansion  of 
fibre  art  boundaries  beyond  the  traditional  concepts 
of  textiles  into  paper  and  other  non-wovens,  baske- 
try, metals  and  other  more  rigid  fibre,  allow  concep- 
tual juxtapositions  not  possible  before. 

Craftsmanship  was  another  factor  which  was  not 
fully  evidenced  in  the  entries.  Some  people  had  truly 
mastered  their  craft  and  proceeded  to  produce 
excellent  works.  Other  entrants  were  obviously  still 
in  the  developmental  stages.  Perhaps,  in  part,  this 
reflects  general  societal  values  in  which  long 
apprenticeships,  or  other  rigours  traditionally  asso- 
ciated with  craftsmanship  have  been  abandoned.  In 
large  part  it  is  the  embryonic  nature  of  the  field.  The 
impeccable  craftsmanship  of  most  of  the  selected 
entries  indicates  that  this  quality  is  possible. 

For  me,  some  of  the  most  exciting  entries  were 
those  with  three  dimensional  sculptural  qualities 
and  I  regret  that  there  were  not  more.  Perhaps  the 
limiting  factors  were  the  relative  lack  of  expertise 
and  the  comparative  conservatism  of  the  fibre  arts 
community  here. 

One  aspect  which  surprised  me  was  the  limited 
number  of  clothing  items.  Perhaps  this  represents  a 
changing  cycle  in  which  clothing  is  not  as  intense  a 
statement  as  it  had  been  in  the  1960's  and  1970's. 


Generally  the  entrants'  own  selection  of  their  work 
would  seem  to  indicate  a  higher  valuation  of  non- 
functional works.  Functional  items  such  as  yardage, 
clothing  or  furnishings  were  conspicuous  by  their 
absence.  It  is  interesting  to  compare  this  societal 
valuation  with  other  time  periods  or  cultures  in 
which  exceptional  raiment  or  household  textiles 
were  highly  valued,  both  in  economic  and  aesthetic 
terms.  Perhaps  today  we  prefer  our  "art"  more 
removed  from  the  dailiness  of  life.  Perhaps  the 
ability  of  the  industry  to  meet  our  functional  needs 
has  allowed  us  to  seek  other  dimensions. 

In  reviewing  the  demographic  information  con- 
cerning the  entrants,  it  was  disheartening  to  see  that 
the  participation  of  males  was  almost  negligible.  In 
our  twentieth  century  North  American  society  we 
have  come  to  associate  most  fibre-related  activities 
with  women.  This  is  certainly  not  the  case  among 
the  highly  esteemed  West  African  male  weavers, 
the  Pueblo  weavers,  or  even  the  professional 
weavers  of  Western  pre-industrial  society.  An 
activity  perceived  as  sex-linked  will  take  on  the 
status  of  that  sex,  which  in  our  culture  tends  to  be 
low  for  women.  This  is  unfortunate  for  the  general 
public,  detrimental  for  the  fibre  artist,  but  especially 
damaging  for  other  artists  who  might  find  the  fibre 
medium  beneficial  to  their  work. 

Fibrations  is  an  exciting  exhibition,  drawing  on 
our  past,  reflecting  the  present,  and  reaching  out  in 
future  directions.  I  suspect  that  a  similar  exhibition 
done  in  1985  or  1990  will  show  even  more  variety, 
competence,  depth,  and  more  equal  participation  of 
the  sexes.  In  short,  I  look  for  a  reflection  of  the 
society  I  hope  we  will  have  in  the  next  decade  in 
Alberta.  Whatever  the  development  may  be,  this 
particular  exhibition  will  serve  quite  well  as  a 
yardstick  against  which  to  measure 

Fibrations  was  a  stimulating  opportunity  to 
reflect  on  the  state  of  fibre  art  in  Alberta  in  1980.  I 
was  pleased  to  have  been  able  to  participate  in  the 
process. 


Deirdre  Spencer,  caigary 

born  in  England,  1 930.  Moved  to  Alberta  in  1 965. 


"Feltmaking  became  an  obsession  with  me  in  tlie  summer  of  1974. 

I  saw  an  old  print  of  Welsh  feltmakers.  I  read  strange  references  to  felt  in  certain  books:  "Journey  to  the  Centre  of  the  Earth",  "The 
Cooking  Pot  of  AH  Beg"  and  "The  History  of  Dirt".  Pictures  of  yurts  and  primitive  tribesmen  wearing  felt  capes  and  caps.  Felt  rugs  and 
extraordinary  stylish  medieval  hats  all  triggered  my  curiosity  about  this  interesting  fabric. 

I  became  a  feltmaker. 

My  first  felts  were  made  in  pudding  pans.  Later  I  made  rolled  felts,  now  I  make  them  by  a  stitching  and  quilting  process.  I  learned 
much  from  fibre  artist  Carole  Beadle. 

hJly  particular  style,  called  artfelts,  are  characterized  by  wool  from  selected  farms  around  Te  Horo,  New  Zealand. 

I  am  intrigued  by  Canada's  own  historical  connection  with  felt  —  through  the  fur  trade  —  the  making  of  beaver  hats. 

I  have  written  about  felt  and  taught  many  people  feltmaking,  particulary  in  northern  Alberta,  but  this  is  the  first  presentation  of  my 
work  in  a  public  place. " 

Education 

Self  taught  feltmaker. 
Banff,  Arts  Manager. 

Concerned  with  development  of  Canadian  han- 
dicrafts since  1970,  in  New  Brunswick,  British  Co- 
lumbia and  Alberta.  Founding  member  of  the  Cana- 
dian Crafts  Council. 

Began  Feltmaking  in  1974. 

Currently,  Arts  Contractor. 


"Sharing";  6'2"  X  5'8";  felted  pure  wool. 
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Karen  Braun,  Edmonton 

born  in  Regina,  Saskatchewan,  1  948.  Moved  to  Alberta  in  1  959. 


"The  three  wools  are  a  local  pale  silver  fleece,  a  dark  grey  with  brown  tips  from  Vancouver  Island  and  an  imported  Cheviot.  The  staple 
in  all  three  fleeces  was  of  medium  length  with  very  little  crimp  and  a  somewhat  coarse  handle.  The  dark  grey  fleece  and  the  white 
fleece  were  rather  dull  but  the  pale  grey  showed  a  good  lustre. 

I  decided  to  spin  all  three  fleeces  into  singles  yarn  of  the  same  weight.  The  dull  dark  grey  and  lustrous  pale  grey  yarns  were  both 
given  a  Z-twist  and  designed  to  be  used  together  in  the  warp.  To  carry  the  warp  pattern  of  colour  and  lustre  contrast  into  the  weft,  I 
gave  the  white  yarn  an  S-twist  so  that  when  it  was  used  as  weft  with  the  dark  grey  yarn  it  would  reflect  the  light  differently.  Its 
opposite  twist  creates  a  contrast  in  lustre. 

The  fabric  is  woven  in  plain  weave  to  highlight  the  yarns.  The  warp  is  alternating  light  and  dark  grey  threads  and  the  weft  is 
alternating  white  and  dark  grey.  The  contrasts  in  shade  and  lustre  are  intended  to  produce  visual  depth  in  the  fabric,  an  effect 
difficult  to  achieve  with  handspun  singles. 

The  restrained  pattern  and  soft  colour  of  the  fabric  seemed  to  me  in  the  Japanese  style  and  suggested  the  kimono  shape  of  the  vest. 
From  the  spinning  to  the  assembly  of  the  garment  this  piece  seemed  to  develop  out  of  the  character  of  the  fleece  itself  again  in 
keeping  with  a  Japanese  concept:  that  design  is  implicit  in  materials. " 

Education  Awards 

Spinning  —  self-tauglit  (1977);  SUB  course  with  Second  prize  in  tlie  Handspun  category:  Hand- 

Trudie  Lovegrove  (1 978).  weavers,  Spinners  and  Dyers  of  Alberta.  Juried 

Weaving  -  YWCA  Primitive  Weaving  (1971)  Extiibition,  May  1 979. 

SUB  6  weel<  beginner's  4-tiarness  class,  (1972)  shnws 


otherwise  self-taught. 


Ednnonton  Weavers'  Guild  Juried  Exhibition,  April, 
1980. 


Workshops  Taken 

Twills  1979  with  Ted  Hallman. 

Design  and  Weaving  1978  with  Lilly  Bohlin. 

Woven  Garments  1977  with  Jan  Burhen. 

Guild  of  Canadian  Weavers  Basic  Certificate 


Handweavers,  Spinners  and  Dyers  of  Alberta 
Juried  Exhibition,  May,  1979. 


received  October,  1979. 


"Grey  Wool  Kimono  Vest";  handspun,  woven. 
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Lee  Beames,  Edmonton 

born  near  Saskatoon,  Saskatchewan,  1  935.  Moved  to  Alberta  in  1  954. 


"/  feel  that  my  art  is  a  coming  together  of  all  my  personal  characteristics.  Physical  traits,  ethnic  background  and  personal  beliefs  are 
all  inseparably  intertwined  in  the  finished  aesthetic  product.  My  concern  for  detailed  perfection,  plus  the  inherent  discipline  that  most 
artists  consciously  develop  in  application  of  color  and  texture,  are  for  me  the  creativity  that  makes  the  piece  v/ork.  I  refuse  to  accept 
mediocrity  from  myself.  To  me,  living  is  using  what  I  have  creatively. 

I  have  my  own  particular  wonderful  thing:  creativity.  It's  there  inside  me  and  I  have  no  control  over  it  except  to  discipline  the  use  of  it 
as  It  comes  out.  Often  an  idea  is  with  me  for  months,  it  gradually  evolves  with  time.  Research,  reading  and  thinking  about  an  idea 
require  patient  waiting.  When  the  idea  is  freely  developed,  creation  then  happens  very  quickly.  I  can  see  the  finished  piece,  the  colour, 
shape,  texture,  —  everything. 

Changing  the  context  of  my  life  (travelling,  going  to  school,  etc.)  brings  me  new  dimensions  in  my  work. 

Fantasy  plays  an  important  role  in  my  work,  but  the  older  I  become,  the  more  I  see  of  all  that  went  before.  My  work  keeps  changing  — 
and  I  hope  keeps  growing,  and  I  with  it. " 


Education 

Alberta  College  of  Art 
Banff  School  of  Fine  Arts 
Red  Deer  College 

Det  Denske  Selskab  Institute,  Copenhiagen,  Den- 
mark. 


Shows 

November 
1978 

February 
1978 

January 
1978 

December 
1976 

September 
1973 


Group  Show  Chapman  Galleries,  Red 
Deer. 

One  woman  show,  SUB  Gallery, 
University  of  Alberta,  Edmonton. 

One  woman  show,  Mt.  Royal  College 
Gallery,  Calgary. 

Group  Show,  Lefebvre  Gallery. 

Alberta  Designer  Show,  Calgary. 


Memberships: 

Canadian  Craft  Council. 
American  Craft  Council. 
British  Craft  Council. 
Australian  Craft  Council. 

Founding  Member  of  Commonwealth  Sculpture 
Symposium  Society. 

Board  Member  Northern  Light  Theatre. 

Permanent  Collections: 
Molson's  Brewery. 
Red  Deer  College. 

Brian  Edwards,  Architect,  Edmonton. 

Walsh,  Young,  Calgary. 

R.  Angus  Building,  Edmonton  —  Calgary. 


Grants: 

Det  Denske  Selskab  Institute,  Copenhagen,  Den- 
mark, Grant  to  cover  cost  of  Design  Seminar, 
August,  1976. 

Juries 

Old  Cabin  Crafts  Society,  Annual  Design  awards 
competition.  May  1976. 

Visual  Arts,  Alberta  Culture,  Annual  Scholarship 
Awards,  May  1  977. 

Museum  and  Art  Gallery  University  of  Alberta  Cre- 
ative Clothing  Contest,  March  1979. 


"Goldfingers";  36"  X  24";  soft  sculpture,  batik,  quilting,  stuffing. 
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Elizabeth  Fiset,  Edmonton 

born  in  New  Jersey,  1  944.  Moved  to  Alberta  in  1 976. 


"/  have  always  felt  that  techniques,  new  and  old,  were  important  even  essential.  Along  with  an  intimate  acquaintance  with  the  various 
fibre  materials,  the  techniques  are  the  basic  tools  at  the  disposal  of  the  textile  artist  to  initiate  and  sustain  creation.  I  became 
interested  recently  in  another  textile  art:  papermaking.  Paper  is  a  fibre  suspension  transformed  from  a  fluid  to  a  solid.  The  process  is 
intriguing  and  allows  for  a  great  deal  of  freedom.  I  am  still  exploring  the  multiple  personalties  of  this  versatile  material. " 


Education 

A  three-year  apprenticeship  with  Mr.  Robert 
Cawood,  a  well-known  weaver  in  Canada. 

A  summer  session  at  Haystack  Mountain  School 
for  Crafts  in  Maine,  studying  under  Sigrid  Meier. 

One  year  at  Sheridan  School  of  Design  in 
Mississauga,  Ontario  as  a  special  student  in  textiles 
and  photography. 

Various  seminars  and  workshops  with  many  well 
known  textile  artists  such  as:  Mariette  Rousseau- 
Vermette,  Ted  Hallman,  Sheila  Hicks,  Jack  Lenor 
Larsen,  Jacobs  Buic,  Peter  and  Ritzi  Jacobi  and 
Diana  Arcadipone. 

1966  Bachelor  of  Arts  degree  from  West  Virginia 
University  through  the  Textile  Division  of 
the  Human  Resources  Department. 


Experience 

Developed  and  taught  courses  in  textile  arts  and 
designed  and  set  up  a  textile  studio  for  the  Profes- 
sional Development  Program  for  the  North  York 
Board  of  Education  Art  Department. 

Instructed  textile  courses  for  the  Mini-Art  Program 
for  adults  through  the  Toronto  Board  of  Education. 

Instructed  weaving  classes  for  the  Bishop 
Strachan  School  in  Toronto,  Ontario. 

Instructed  a  weaving  course  for  the  Series  II  Sum- 
mer Workshop  sponsored  by  the  Visual  Arts  Divi- 
sion of  Culture  Alberta. 

Opened  a  shop  and  studio  in  Toronto  and  became 
involved  in  production  weaving  and  teaching.  Also 
developed  a  series  of  courses  in  all  types  of  weav- 
ing and  other  textile  arts.  (Classes  became  recog- 
nized for  the  thoroughness  of  their  technical  and 
artistic  content.) 


Shows  and  Exhibitions 

Invited  to  be  a  juror  in  1 978  for  the  Cultural  Assis- 
tance Awards  Program  of  Alberta  Culture: 

"Do-2:  Festival  of  Art"  sponsored  by  the  Queen 
Street  Magazine,  Toronto,  Ontario. 

"Fibre  to  Fabric"  sponsored  by  the  Toronto  Hand- 
weavers  and  Spinners,  Toronto,  Ontario. 

Canadian  Guild  of  Crafts  Annual  Show  at  the 
1974  CNE,  Toronto,  Ontario. 

"Fibre  Structures"  an  international  juried  show 
sponsored  by  the  Handweavers  Guild  of  America  at 
the  Carnegie-Mellon  Institute,  Pittsburgh,  Pennsyl- 
vania. 

"Miniature  Textile  Show"  at  the  Gallery  76  of  the 
Ontario  College  of  Art,  Toronto,  Ontario. 

"The  Fine  Art  of  Alberta  Craft"  a  juried  invitational 
show  sponsored  by  the  Commonwealth  Games  at 
the  Citadel  Theatre,  Edmonton,  Alberta. 


"Paper  Products";  8"  X  1 0";  hand  made  paper 
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Noreen  Crone-Findlay,  Edmonton 

born  in  Biggar,  Saskatchewan,  1 951 .  Moved  to  Alberta  in  1 979. 


"My  work  is  a  combination  of  two  life-long  loves  —  the  love  of  fibre  I  fabric  and  of  drawing.  My  tapestries,  soft  sculptures  and  dolls 
have  their  beginnings  In  old  photographs,  fantasy  and  dream  work.  The  elements  of  surprise,  mystery  and  whimsy  are  very  important 
to  me.  Although  I  work  In  many  mediums,  I  find  that  It  is  always  fibre/fabric  that  is  most  basic  to  me.  I  always  come  home  to  it." 


Selected  Exhibitions 

August  1980  One  person  show 


February 
1980 

February 
1980 

February 
1979 

September 
1978 


Saskatchewan 
Public  Library,  Saskatchewan 

Group  show  —  Beaver  House  Gal- 
lery, Edmonton,  Alberta,  "Commis- 
sioned Textile  Works" 

One  person  show  —  Rice  Gallery, 
Edmonton,  Alberta,  "Dream  Chairs 
and  Flights  of  Fancy" 

One  person  show  —  Handmade 
House  Gallery,  Saskatoon,  Saskatch- 
ewan, "Les  Enfants  Du  Paradis" 

Two  person  show.  Pacific  Basin,  Tex- 
tile Arts,  Berkeley,  California, 
"Images  (Visions  In  —  Visions  Out)" 


Awards 

Saskatchewan  Arts  Board  Grant 

Private  Collections 

Canada,  U.S.A.,  Australia 

Publications 

Ladies  Home  Journal  Needle  and  Craft,  Spring- 
Summer  1980 

Interface  Magazine,  November  1979 

Fibrearts  Magazine,  September  -  October  1979 


"Lady  Godiva";  31 "  X  34";  hand  embroidered 
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Pat  Strakowski,  Calgary 

born  in  Calgary,  1 937 


"Well  in  advance  of  preliminary  sketches,  I  spend  a  great  deal  of  time  ttiinking  and  planning.  The  creative  aspect  of  my  work  comes 
when  I  change  the  abstract  Idea  into  its  tangible  form.  The  materials  or  elements  I  decide  to  use  become  a  very  important 
consideration  because  they  influence  the  shape  and  direction  the  art  work  will  take. 

I  find  long  titles  very  helpful  for  the  viewer  to  better  understand  what  I  am  trying  to  say.  Long  titles  also  reinforce  the  original  idea  — 
thus  they  have  become  an  integral  part  of  my  work. 

Museums  are  one  of  my  favourite  places.  I  am  fascinated  by  objects  that  once  were  familiar  everyday  items  and  are  now  historical 
curiosities.  It's  like  being  given  a  new  definition  of  existing. 

To  take  a  familiar  object  out  of  its  context  and  put  it  into  another,  creates  not  only  visual  excitement  but  gives  me  a  new  direction  in 
which  to  work. " 

Exhibitions 

Exhibition  of  Fine  Contemporary  Crafts  juried 
siiow,  Calgary,  1980 

Fibre  "80"  National  Travelling  Show,  juried  show, 
1980 

Women's  Bookworks,  Powerhouse  Gallery,  juried 
show,  1979,  Montreal,  Quebec 
2  person  show,  Muttart  Gallery,  Calgary,  1979 

The  Fine  Art  of  Alberta  Craft  —  by  invitation.  Com- 
monwealth Games,  Edmonton,  1978 

Awards 

Alberta  Culture,  Cultural  Assistance  Award  — 
1976,  1977 


Education 

Graduated  1979,  Alberta  College  of  Art,  Calgary, 
Textiles  Major  (Diploma) 

Introduced  to  fibre  in  1976 

Commissions 

Alberta  Energy,  Calgary,  1980 
Home  Oil,  Calgary,  1979 


"  In  Memory  of  Sam  —  from  a  Window  of  a  House  that  no  Longer  Exists";  26"  X  46";  intaglio  on  satin;  quilting;  assemblage 
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Barbara  Kreutter,  Banff 

born  in  Rochester,  N.Y.,  1  955.  Moved  to  Alberta  in  1  975. 


"The  mountainous  environment  which  surrounds  me  in  Banff  exerts  a  strong  influence  upon  my  work.  The  Individual  rock  formations 
and  their  multi-dimensional  strata  lines  intrigue  me,  as  do  the  entire  mountain  ranges  with  their  jagged  contours.  The  folds  and 
bends  inherent  in  my  rocky  surroundings  reappear  time  and  time  again  in  my  work. 

Initially  the  bends  and  folds  in  my  work  made  permanent  through  the  application  of  chemicals,  suggested  the  dimensionality  of  the 
rocks  and  crevasses  which  appear  throughout  the  mountains.  I  continue  to  allow  my  creative  output  to  be  Influenced,  perhaps  even 
formed,  by  the  elements  of  my  physical  surroundings.  Those  elements  manage  to  provide  me  with  an  ever-changing  focus  around 
which  much  of  my  work  Is  centered. " 

Education 

Masters  in  Textiles,  Rochester  Institute  of  Tech- 
nology 1979. 

Attended  Banff  School  of  Fine  Arts,  1975-1978. 

B.S.C.  Textiles,  Syracuse  University  1975. 

Shows 

Work  in  private  collections  in  Canada,  United 
States,  Europe  &  Japan. 

Creative  Clothing  tour  1977-1979  from  Beaver 
Gallery  Edmonton. 

One  woman  show  Banff,  Alberta  1978. 

Exhibited  m  group  shows  in  Buffalo  and 
Rochester,  N.Y.,  Banff  and  Calgary,  Alberta  1975- 
■1979. 


"Strata  II";  28"  H  x  41"  W  x  4"  D;  weaving. 
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Suzanne  Grieve,  caigary 

born  in  Lethbridge,  in  1  957 

"My  work  is  a  visual  release  for  me,  reflecting  personal  experiences.  Human  nature,  lifestyle  and  liabits  intrigue  me  and  my  most 
reliable  source  of  information  is  myself.  My  art  is  a  form  of  documenting  my  own  experiences  and  feelings  concerning  my 
observa  tions. 

I  approacti  my  ideas  in  a  fairly  intuitive  way,  isolating  tfie  dominating  factor  and  ttien  building  upon  it  Using  fabrics  as  a  medium,  I 
can  ptiysically  worf<  the  surface  because  of  ttie  fibres'  strengtti  and  manipulative  qualities.  This  process  is  important  in  developing 
the  idea. 

I  do  not  have  a  determined  "visual  style":  the  cohesive  factor  of  my  work  is  the  origin  of  the  concept" 
Education 

Alberta  College  of  Art  (graduated  in  1980) 
Began  working  with  fibre  at  A.C.A.  in  1976 

Scholarships 

Edmonton  Patters  Guild  1975 

Exhibitions 

University  of  Alberta,  Student  Union  Gallery 

"Creative  Clothing  Show  1979"  (group  show) 

Devonian  Garden  Kimono  Show  —  April  1979 
(group  show) 


'Untitled";  46"  X  36";  silk  screen  on  cotton. 
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Sandra  Tivy,  caigary 

born  in  Calgary,  1  947 


"My  recent  work  relates  to  two  mam  concerns: 

One  isa  fascination  with  artifacts  of  otiier  cultures,  my  fascination  was  intensified  on  a  recent  study  tour  of  Europe.  Tfieobjects 
wfiicti  most  attracted  me  in  museums  were  ceremonial  costumes,  containers  for  special  or  sacred  objects,  and  so  on.  I  found  ttiese 
objects  to  have  a  certain  sincerity  and  a  magical  quality  I  often  found  lacking  in  the  painting  and  sculpture  which  I  was  also  seeing  at 
the  time. 

Also  in  Europe  another  concern  asserted  itself  of  somehow  dealing  with  internal,  personal  feeling  in  an  external  way.  I  began  doing 
small  watercolors  of  dreams  and  symbols  of  relationships,  and  wanted  to  bring  some  of  this  material  into  my  work  with  fabrics.  I  have 
done  some  pieces  which,  to  me  have  the  importance  that  the  cermonial  object  I  admire  have,  for  the  cultures  they  represent,  sort  of  a 
personal  magic. 

In  the  mask,  I  tried  to  make  visible  a  certain  state  of  mind,  of  being  "muffled  up  and  short-circuited"  when  keeping  secrets." 


Education 

1978-  1980  Teaching  batil<  and  fabric  dyeing  at 
thie  Alberta  College  of  Art.  Secretary- 
Treasurer  of  Clouds  'N  Water  Gallery  & 
Visual  Production  Society. 

1978  Study  Tour  of  Europe. 

1 973  -  1 977  Involved  in  teaching  classes  and 
workshops  in  batik  and  related  fabric 
arts  for  the  Calgary  School  Board  and 
Mount  Royal  College. 

1973  Canadian  Guild  of  Crafts  prize  for 

fabric  arts.  In  charge  of  the  batik  sec- 
tion of  the  Calgary  Stampede's  Salute 
to  the  Arts. 

1968  -  1970  Studied  various  crafts  in  Vancouver 
including  batik. 

1968  Graduated  from  University  of  Calgary, 

B.A.  in  English/Art. 


Exhibitions 

1980  Commissioned  Textile  Works,  Beaver 

House  Gallery,  Edmonton. 

1979  "Mostly  Smaller  Works":  -  Clouds  'N 

Water  Gallery,  Calgary. 

1 977  -  1 978  Two  Studio  Shows  and  Sales  . . .  own 
studio. 

1976  "Hand  to  Hand"  juried  crafts  show, 

Kingston  Olympic  Arts  Festival. 

1975  "Crafts  Canada"  show  of  Canadian 

Craftsmen  who  were  selected  for  a 
book  of  the  same  name. 

1 972  -  1  977  Canadian  Guild  of  Crafts  juried  shows 
—  Toronto. 


Commissions  and  Collections 

1980  Alberta  Art  Foundation  Purchase. 

1979  Batik  vests  and  scarves  as  costumes 

for  the  Lunchbox  Theatre  production, 
"The  Bistro  Car  on  the  CNR",  Calgary. 

1977  Interior  wall  pieces  and  canopy, 

"Stones"  jewelry  shop,  Banff. 

1974  Large  wall  construction  —  Bow  Valley 

Square,  Calgary. 


"Mask  for  Keeping  Secrets";  22"  X  17"  X  12";  batik  on  velvet. 
24 


Wendy  Black,  Edmonton 

born  in  Saskatoon,  Saskatchewan,  1  949.  Moved  to  Alberta  in  1  974 


"Since  childhood,  I  have  experimented  with  fibre  forms  beginning  with  the  techniques  of  knitting  and  stitchery  and  preferred  to 
create  my  own  patterns  rather  than  following  pre-set  patterns. 

Since  1967, 1  have  continued  to  experiment  with  the  techniques  of  crocheting,  knitting,  Italian  quilting,  English  quilting,  trapunto, 
needlepoint  and  macrame,  often  combining  these  in  a  work.  Until  recently,  I  worked  primarily  with  natural  tones.  Lately,  I  have 
discovered  the  excitement  of  working  with  colour  but  have  approached  its  use  cautiously  as  it  creates  different  psychological 
reactions  in  viewers  and  because  I  feel  an  interior  space  should  be  an  enhancing  and  comfortable  background  for  human 
interaction  and  no  one  part  should  dominate.  Also,  values  and  quantities  of  colour  must  be  carefully  controlled  and  combined  for  a 
ra  tional  presen  ta  tion. 

Influence  has  come  from  nature,  from  the  many  machine  woven  textiles  employed  by  my  profession,  and  from  a  lifelong  interest  in 
archaeology  —  in  particular  those  long-ago  artists  who  created  the  textiles,  baskets,  jewellery  and  furniture  forms." 

Education 

1967  -  1972  University  of  Manitoba,  Bachelor  of 
Interior  Design  Degree 

Experience 

Employed  in  Graphic  Arts  and  television  studio 
set  designs  at  the  Division  of  Audio-Visual  Services, 
University  of  Saskatchewan. 

Employed  as  a  lab  assistant  teaching  applied 
design  techniques  of  block  printing,  silkscreening, 
batiking  and  tie-dyeing  in  the  Department  of  Home 
Economics,  Housing  and  Design,  University  of  Sas- 
katchewan. 

Interior  designer  and  rendering  artist  for  architec- 
tural firm. 

Free-lance  interior  designer. 

Studied  primitive  weaving,  photography  and 
print-making. 

Presently  employed  with  Alberta  Housing  and 
Public  Works  as  Supervisor  of  Interior  Design  and 
Programming. 


"Rainbow  of  a  Different  Contour";  26"  wide  X  66"  high;  English  and  Italian  quilting 
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Gail  Johns,  Edmonton 
born  in  Edmonton,  1  957. 


"Most  of  my  work  is  based  on  a  structural  system  such  as  a  grid.  Altliougli  there  is  a  certain  amount  of  order  to  follow  in  a  grid,  I  feel 
that  there  are  also  underlying  mysteries  and  ideas  that  should  be  expressed  in  a  personal  way.  The  discovery  and  expression  of 
these  is  a  valid  pursuit  and  a  rewarding  art  form  for  me. 

I  approach  my  grids  by  studying  the  relation  between  means  of  expression  and  constructional  factors.  Both  planning  and  precision 
plays  an  important  part  in  the  finished  piece.  The  continuity  of  my  work  Is  in  my  search  for  a  new  problem  to  solve  or  idea  to  uncover 
within  a  grid. 

My  work  has  been  influenced  and  can  be  related  to  my  experience  working  as  a  surveyor's  assistant." 
Education 

Attended  first  year  at  the  Vancouver  school  of  Art. 

Attended  second  and  third  year  at  the  Alberta 
College  of  Art  majoring  in  Textile  Arts. 

Exhibitions 

Kimono  show,  Devonian  Gardens,  Calgary. 


"Untitled";  26"  X  26";  hand  made  rag  paper,  layered,  machine  stitched,  roplexed. 
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Judy  Villett,  Edmonton 

born  in  High  River,  Alberta,  1  950 

"Rainbow  Weave"  is  the  fifth  in  a  series  of  "Cioud  Covers":  full-size  quilts  designed  as  bed  or  wall  covers. 

The  concept  for  "Rainbow  Weave"  originated  in  a  tranquil  moment  after  yoga.  Of  course,  translating  a  vision  into  reality  is  never  easy. 
A  search  for  fabrics  through  Klondike  days  traffic  and  summer  teaching  commitments  cutting  into  work  time  left  me  two  weeks 
before  entry  deadline  to  produce  the  quilt  Cutting  and  sewing  for  one  wekk,  quilting  the  next  edges  were  finished  the  afternoon  of 
Augusts,  1980,  Deadline  Day- 

Quilting  was  done  on  a  large  frame  in  our  small  living  room  with  the  help  of  an  understanding  husband  and  son  and  skillful  quilting 
companion,  Memi  Von  Gaza.  Quilting  lends  itself  beautifully  to  group  participation  during  the  time  —  consuming  but  enjoyable  hand- 
stitching  phase  —  a  pleasure  after  solitary  days  designing  and  constructing  a  top. 

I  enjoy  working  with  a  large  format  —  playing  with  colors  and  adding  another  dimension  with  quilting  lines.  The  visual  impact  of  the 
prairies  strongly  influenced  my  work  on  the  "Cloud  Cover"  series. 

Education 

Fine  Art,  University  of  Alberta,  1968,  1969 

Evening  Courses  —  Fabric  Silkscreen,  Photogra- 
phy 

Instructor 

Quilting  —  evening  classes  —  Edmonton 

Workshops  and  demonstrations  throughout 
Alberta 

Exhibitions 

Commissioned  Textile  Works,  Beaver  House, 
Edmonton  1980 

Provincial  Museum  Quilt  Exhibition  1978 

Handworks  Gallery,  Edmonton  1977 


Collections 

Massey  Foundation  Collection  of  Functional 
Crafts,  Ottawa 

Private  Collections,  Alberta  and  U.S.A. 


"Rainbow  Weave";  80"  X  1 00";  patchwork,  hand  quilting 
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Colleen  Jensen,  Penhold,  Alberta 
born  in  Eckville,  Alberta,  1  954. 


"The  vest  is  made  of  100%  wool,  the  majority  of  which  is  handspun.  It  was  woven  m  a  rectangular  piece  on  the  loom  and  then  cut  to 
form  the  vest  The  weft  in  the  vest  runs  lengthwise  rather  than  crosswise.  The  vest  is  meant  to  be  worn  as  outer  wear  for  winter,  over  a 
heavy  inner  garment  Only  plain  weave  and  rya  knots  are  used  to  create  the  shag  effect.  No  side  seams  are  needed  as  it  is  tied  in 
order  to  designate  the  sides.  The  arm  holes  are  bound  by  crochet " 


Education 

Degree  in  Home  Economics  —  graduated  in  1  977 
Majoring  in  Clotliing  and  Textiles,  U.  of  Alberta. 
Basic  weaving  training  from  Carol  Reed,  professor 
at  thie  University  of  Alberta  while  taking  textile 
design  courses.  1 975. 

Various  workshops  related  to  weaving. 

Classes  Taught 

Weaving  on  primitive  looms  in  Red  Deer  for 
Wildflowers  Fibres  and  for  Continuing  Education. 

Exhibitions  and  Outlets 

University  of  Alberta  Students  Union  Sale. 
Red  Deer  Allied  Arts,  Art  -  O  -  Rama. 
Artisan  Red  Deer  Show  and  Sale. 
Walsh  Galleries,  Red  Deer. 
Lanor  Gifts,  Bentley. 


Commissions 

Private  home  owners  and  show  homes. 

Memberships 

President  of  Artisan  Red  Deer. 

Member  of  Alberta  Handweavers  Spinners  and 
Dyers  Association. 


"Homespun  Rya  Vest' 
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Bente  Hansen,  Fort  Saskatchewan 

born  in  Denmark,  1  950.  Moved  to  Alberta  in  1  974. 


"In  this  piece  I  have  used  commercial  pure  wool  in  a  range  of  colours  that  met  the  needs  of  my  concepts.  I  have  chosen  linen  and 
wool  as  the  weft  to  provide  the  contrast  of  body,  texture  and  shine. 

The  technique  I  have  used  is  low  warp  tapestry.  In  manipulating  the  planes  I  have  achieved  variation  in  volume,  flow  of  line  and 
movement,  in  addition  to  surface  interest. 

There  is  no  literal  theme  in  my  work.  If  I  want  to  acknowledge  a  frame  of  reference  or  influence,  it  is  that  of  abstract  imagery  prevalent 
in  my  physical  environment.  I  am  not  copying  nature  but  rather  reflecting  my  intuitive  responses  to  it. 

There  is  no  rigid  geometry  in  my  forms.  They  are  organic.  They  are  allowed  to  respond  to  their  own  properties.  I  do  not  think  of  these 
works  as  decorative  devices.  They  are  integrated  in  material,  technique  and  concept " 


Education 

I  have  attended  many  lectured  workshops  and 
conferences,  including  Convergence  1978  and  the 
World  Craft  Conference  1978,  Japan. 

Summer 

1977  Banff  Centre  —  Architectural  Tapestry. 

Spring  1976  Banff  Centre  —  Specialized  study  of 
techniques. 

Spring  1  975  completed  fourth  year  at  U.B.C.,  major- 
ing in  Art  Education. 

Introduced  to  Fibre  in  1970. 


Professional  Experience 

February 

1980  Group  Shop  "Commissioned  Textile 

Works",  Beaver  House  Gallery, 
Edmonton. 

November 

1979  Feature  Artist  at  Sequoia  Gallery, 

Edmonton. 

Summer 

1 978  Group  Show  "Fine  Art  of  Alberta  Craft", 

Citadel  Theatre,  Edmonton,  for  the  XI 
Commonwealth  Games. 

1978  On  the  organizing  committee  for  the 

Commonwealth  Games  Craft  Fair, 
Edmonton. 

January 

1 978  Awarded  commission  through  an  open 

competition  for  Jubilee  Auditorium, 
Edmonton. 


August 

1977  One  woman  show  at  Handworks  Gal- 

lery, Edmonton. 

July  1977  Received  a  scholarship  to  attend  the 
"Architectural  Tapestry  Course"  given 
at  the  Banff  School  of  Fine  Arts. 

Spring  1975  One  woman  show  of  tapestries  and 
paintings  at  Place  des  Arts,  Coquitlam, 
B.C. 


Untitled;  38"  H  x  35"  W  x  4V2":  low  warp  tapestry  technique. 
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Wendy  TOOgOOd,  Calgary 

born  in  Bristol,  England,  1  947.  Moved  to  Alberta  in  1  975. 


". . .  about  relationships,  about  having  choices  to  make,  about  making  choices,  about  influences,  about  chance,  about  wanting  rich 
surfaces,  about  doing  works  I  want  to  look  at.  about  doing  the  best  one  can,  about  complex  realities,  about  intuition,  about  big  and 
about  small,  about  colour,  about  working  within  a  28"  square  and  then  expanding  that  square,  about  formal  concerns,  about 
embryonic  humanoid  animal  images,  about  not  always  knowing  why,  about  luck,  and  then  about  not  being  able  to  transfer  what  one 
does  visually  into  verbal  statements." 


Education 

1980 
1965-69 

Awards 

1974 

1973 
1973 

1972 
1972-73 


Group  Exhibitions 


Teaching  Experience 


Institute  Allende,  Mexico. 

Alberta  College  of  Art  Diploma:  Crafts. 

Cultural  Assistance  Major  Award  Grant 
—  Government  of  the  Province  of 
Alberta,  Department  of  Culture. 

Canada  Council  Short  Term  Grant. 

Prize  for  Excellence  —  Canadian  Guild 
of  Crafts  Exhibition,  Toronto. 

Prize  for  Excellence  and  the  Best 
Stitchery  Award  —  Canadian  Guild  of 
Crafts  Exhibition,  Toronto. 

Canada  Council  Arts  Bursary. 


1975 


Major  Exhibitions 

1975  One  Person  Exhibition  —  University  of 

Calgary  Little  Gallery,  Calgary. 

1975  Two  Person  Exhibition  —  Mount  Royal 

College  Art  Gallery,  Calgary. 

1974  One  Person  Exhibition  —  Gallery  III, 

University  of  Manitoba,  Winnipeg. 

1974  Two  Person  Exhibition  —  University  of 

Alberta  Gallery,  Edmonton. 

1974  Two  Person  Exhibition  —  Confedera- 

tion Center,  Charlottetown,  P.E.I. 


1978  Mostly  Smaller  Works  -  Cloud  'N 

Water  Gallery,  Calgary. 

1976  Canada  Postcard  Show  -  Gallery  III,  1975 

Winnipeg,  Manitoba. 

1  976  The  Mask  Show  -  Mildura  Arts  Centre, 

Australia. 

1976  Instructors  Exhibition  —  ACA  Gallery, 

Winnipeg,  Manitoba. 

1975  Women  as  Viewer  —  Winnipeg  Art 

Gallery,  Winnipeg,  Manitoba  (juried). 


Collections 

Alberta  Participant  in  the  Arts  and  Culture  Pro- 
gram of  the  XXI  Olympiad,  Montreal,  Quebec,  July 
1976. 

Alberta  College  of  Art  Permanent  Collection. 

Visual  Arts  Board  Collection,  Government  of 
Alberta. 

University  of  Calgary,  Department  of  Social 
Welfare,  Calgary,  Alberta. 

Ontario  Institute  for  Studies  in  Education  Collec- 
tion, Toronto,  Ontario. 


1975 


1974 
1974 


Instructor  at  the  Alberta  College  of  Art, 
Calgary,  Alberta. 

Visiting  Instructor/ Head,  Fabrics 
Department  at  the  Alberta  College  of 
Art,  Calgary,  Alberta. 

Taught  a  Quilting  Workshop  at  Two 
Hills,  Alberta  for  the  Department  of 
Culture,  Province  of  Alberta. 

Taught  a  Quilting  Workshop  at 
Mohawk  College,  Hamilton,  Ontario. 

Taught  a  Stitchery  Workshop  at 
Fanshawe  College,  London,  Ontario. 


"Cross";  1 1"X  21";  cloth  construction  —  applique. 
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Pamela  Fernuik,  caigary 

born  in  Whitehorse,  Yukon,  1  957.  Moved  to  Alberta  in  1  979. 


"The  sculpture  stands  as  a  basic  shape  yet  the  detail  of  stitch  gives  the  shape  new  excitement  on  closer  inspection.  This  idea  of 
simple  shape  versus  complex  detailed  stitch  is  the  basis  of  my  work  at  present." 

Education 

University  of  Saskatchewan  1  976- 1 978  Fine  Arts. 

Presently  second  year  student  at  Alberta  College 
of  Art,  majoring  in  ptiotography. 

Exhibitions 

Fibre  '80  A.C.A.  student  fibre  exhibition. 


"Form  #11";  73"  L  x  43"diameter;  fabric  sculpture. 
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Margaret  Sutherland,   Rocky  Mountain  House 

born  in  Calgary,  1922 


"My  work  is  influenced  by  my  surroundings  —  by  the  foothills  and  by  the  mountains  —  which  I  see  from  my  window  every  day.  On  a 
smaller  scale,  I  enjoy  my  garden  —  the  way  plants  develop,  their  colour,  proportion  and  shape. 

Theo  Morrman's  book  "Weaving  as  an  Art  Form",  has  had  a  real  impact  on  me,  with  regard  to  technique  and  to  philosophy.  I  hope  to 
express  some  confidence,  some  optimism  and  some  joy  of  living. " 


Education 

Educated  in  Alberta.  Weaving  and  designing  for 
15  years.  Short  course  in  weaving,  Banff  School  of 
Fine  Arts,  1973.  Received  scholarship  and  returned 
to  Banff,  1974.  Did  workshop  with  Helen  Frances 
Gregor,  R.C.A.,  May  1979  in  Edmonton. 

Attended  World  Craft  Conference  on  Oaztepec, 
Mexico,  1976. 

Commissions 

At  present  working  on  a  large  hanging  for  the 
foyer  of  the  new  Highfield  Development  building, 
Jasper  Avenue,  Edmonton,  entitled  "Red  Sky  at 
Night". 

Completed  in  1979  —  a  large  memorial  hanging 
for  the  Presbyterian  Church,  Rocky  Mountain  House 
—  woven  in  three  panels  in  a  There  Moorman  tech- 
nique, entitled  "The  Memory  That  Warms  Us". 


Honors 

Design  chosen  for  the  cover  of  the  "Fine  Art  of 
Alberta  Craft",  1  978,  a  special  edition  in  honor  of  the 
Commonwealth  Games. 

Prizes  at  the  Calgary  Cabin  open  competition, 
1978,  and  Handweavers,  Spinners  and  Dyers  of 
Alberta,  1979. 

Collections 

Alberta  Art  Foundation. 

Weaving  shown  in  Calgary,  Edmonton,  Banff  and 
Victoria. 


"Banner  for  Alberta";  25"  X  78";  weaving  —  twill  reversing  with  each  change  of  basic  colour. 
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Katherine  A.  Johnson,  caigary 

born  in  White  Rock,  British  Columbia,  1 958.  Moved  to  Alberta  in  1 978. 


"My  academic  training  has  been  in  textiles  and  printmaking.  I  choose  fabric  as  my  constant  (medium)  because  I  value  its 
responsiveness  and  versatility. 

Being  a  stronger  substance  than  paper,  fabric  enables  me  to  push  my  prints  further  beyond  a  two  dimensional  form.  It  was  the  three 
dimensional  quality,  achieved  by  overlapping  colour  and  texture,  which  turned  me  toward  an  actual  three  dimensional  form.  By  use 
of  various  materials  and  techniques,  I  find  myself  further  pushing  concepts  into  three  dimensional  forms.  I  am  becoming  more 
concerned  with  the  why's  and  how's  of  construction  and  its  place  within  a  concept. 

Construction  becomes  part  of  an  image,  whether  it  is  in  the  image  or  the  internal  workings  of  that  image.  In  dealing  with  construction 
and  fabric  I  like  to  approach  it  in  a  metamorphic  sense.  I  will  take  a  single  image  and  concept,  and  the  image  will  then  change  within 
each  composition  —  giving  me  a  new  viewpoint  of  that  image." 


Education 

1978  -  1980  Alberta  College  of  Art  -  Textile  Major 

1976  -  1977  Okanagan  College  (Kelowna,  British 
Columbia)  —  Fine  Arts 

Shows 

Group  —  "Alberta  College  of  Art  Kimono  Show" 
Calgary  —  Devonian  Gardens,  April  18 
to  May  5,  1979 

Group  —  "Women  in  Art"  Topham  Brown  Gall- 
ery, Vernon,  B.C.,  June  12  -23,  1979 

Group  —  Presently  exhibiting  in  the  "Fibre  80 
A.C.A.",  an  exhibition  travelling 
Canada  from  March  25,  1980  to  April 
1981 


Awards 

1980  Cultural  assistance  grant  from  Alberta 

Culture 

1979,  78,  '76  -  Helen  Pitt  Award 
1976  Topham  Brown  Award 


"Father  in  the  window 
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—  he  waits";  17"  X  17";  etching  on  fabric. 


Jane  PaWSOn,  Calgary 
born  in  Edmonton,  1 958 


"My  work  is  a  reaction  to  several  conditions  I  find  around  me.  One  is  the  lacl<  of  a  past.  Today  we  appear  to  be  missing  tliatdeep 
rooted  liistory  that  ancfiors  a  culture  and  brings  to  it  an  understanding.  The  second  condition  is  the  lack  of  ritual  and  /  or  magic,  that 
adds  colour,  mystery  and  meaning  to  life. 

I  find  objects  I  produce  have  a  tendency  to  compensate  for  these  conditions  in  our  modern  everyday  lives.  I  draw  upon  a  mythical 
past  and  my  own  concocted  form  of  'magic',  thereby  producing  ritual  remnants  to  help  life  become  more  colourful. 

I  guess  my  two  largest  influences  are  archaeology  and  shamanism.  We  need  more  medicine  men  of  the  modern  age  for  sanity's  sake. 
Artists  are  in  a  good  position  to  "adopt"  this  role. 


Education 

1976  -  1980  Alberta  College  of  Art,  Calgary,  Alber- 
ta, Graduated  withi  textile  major 

Awards/Scholarslnips 

1980     S.A.I. T.  Outstanding  Service  Award 

1 980     Student  Finance  —  ManPower  Outstanding 
Achiievement  Award 

1979     Hienz  Jor  Den  Memorial  Scholarshiip 

1  979     Student  Finance  —  ManPower  Outstanding 
Actnievement  Award 

1976     Queen  Elizabeth  Prize 


Exhibitions 

1980  Calgary  Arts  and  Crafts  Muttart  Gallery, 
Calgary,  Alberta 

1980  Ttiis  End  Up:  Fibre  Interpretations  Alberta 
75  Travelling  Exhiibit 

1 980  Alberta  College  of  Art,  Grad  Show  '80  ACA 
Gallery,  Calgary,  Alberta 

1979  Woman  as  Creators,  Muttart  Gallery,  Cal- 
gary, Alberta 

1978  3rd  Annual  Creative  Clothing  Contest  and 
Exhibition  "Pre  Formance  Piece",  Edmon- 
ton, Alberta 


Experience 

1979  -  1980  Student  Co-Ordinator  for  Fibre  '80 
ACA.  A  travelling  textile  show  from  stu- 
dents of  the  Alberta  College  of  Art. 


"3  Sacred  Bags,  Pierced";  26"  X  1 4"  X  3";  woven  bags 
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Wendy  Liimatainen,  Edmonton 

born  in  Edmonton,  1  949 


"My  work  is  influenced  by  dreams,  illusions  and  shadows  beneath  reality. 

'Wash  Day  Fantasy'  is  a  composite  of  an  actual  sighting  and  of  the  emotional  involvement  women  have  had  with  their  laundry. 

A  neighbor  a  few  houses  away  had  hung  clotheslines  of  pure  white  sheets.  From  my  second  story  balcony  I  could  view  all  of  the 
layers  at  once.  Their  forms  were  amazingly  beautiful. 

With  the  Invention  of  automatic  dryers,  wash  lines  and  the  rituals  of  hanging  have  nearly  vanished.  I  can  recall  my  own  mother 
carefully  grouping  clothes  so  that  a  perfect  line  would  hang  outside. 

I  simplified  the  wash  line  to  a  few  small  sheets  to  emphasize  their  form.  Satin  silk  was  chosen  for  its  reflective  properties  and 
because  I  think  silk  sheets  would  be  wonderful!" 


Education 

1977  Banff  School  of  Fine  Arts:  2  month 

summer  session,  Printed  and  Dyed 
Textiles 

1975  -  1 976  U  of  A  Department  of  Extension: 

Design  1 

1967  -  1970  Royal  Alexandra  School  of  Nursing 
Worl< 

1979  -  Manager  and  contemporary  textile 
consultant  for  Sequoia  Gallery 

1976  -  1 978  Weaving  and  spinning  instructor  — 

Edmonton  Public  School  Board, 
Department  of  Continuing  Education 

1974  -  1975  Off  loom  weaving  and  spinning  in- 
structor —  Edmonton  Parks  and 
Recreation 

1973  Historical  Interpreter  —  John  Walter 

Site,  Edmonton 

1970  -  1972  RN  -  Charles  Camsell  Hospital 


Shows 

1980     Group  show  —  Sequoia  Gallery.  Work  may 
be  seen  at  Lefebvre  and  Sequoia  Galleries 

1980     Group  show  at  Beaver  House  Gallery, 
Edmonton:  Commissioned  Textile  Works 

1975     Three  woman  show  —  Rubaiyat  Gallery, 
Calgary 

1975  Two  woman  show  —  Canadiana  Gallery, 
Edmonton 

Commissions 

1980  in  progress  —  two  large  landscape 

tapestries  for  the  T.D.  tower  in  Edmon- 
ton Centre 

1979  Lesfrud,  Cunningham,  Patrick  and 

Roddick,  Edmonton. 

1976  -  1979  private  home  commissions 


Collections 

Brooker  Engineering 
Edmonton  Co-op  Credit  Union 
Alberta  Energy  Corporation 
Private  Collections 

Awards 

1977     Scholarship  award  —  Alberta  Culture 

1977     Scholarship  award  —  Banff  School  of  Fine 
Arts 


"Wash  Day  Fantasy";  3'/?'  X  5'. 
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Jane  Kidd,  Calgary 

born  in  Victoria,  B.C.,  1  952.  Came  to  Alberta  in  1 979. 


Education  and  Study 

1979  Study  tour  of  tapestry,  historical  and 

contemporary.  Poland,  Switzerland 
and  France. 


1977-78 

1977 

1973 
1972 

Exiiibitions 


Attended  University  of  Victoria, 
candidate. 


B.F.A. 


Visited  8thi  international  Biennial  of 
Tapestry,  Lausanne,  Switzerland. 

Studied  withi  Lilly  Bohilin,  Victoria,  B.C. 

Attended  classes  at  Handcraft  House, 
Vancouver.  Studied  with  Jan  Wagstaff 
and  Carol  Beadle. 


1980  "Commissioned  Textile  Works" 

Beaver  House  Gallery,  Edmonton, 
Alberta. 

1980  "Instructors  Exhibition"  Alberta  Col- 

lege of  Art  Gallery,  Calgary,  Alberta. 

1978  "Form  and  Fibre"  Group  Exhibition, 

Presentation  House  Gallery,  North 
Vancouver. 

1978  One  Person  exhibition.  Prince  George 

Art  Gallery,  Prince  George,  B.C. 

1978  "Made  by  Hand"  Invitational  Exhibi- 

tion, Craftmen's  Association  of  B.C.  Art 
Gallery  of  Greater  Victoria. 


Commissions  and  Installations 

1980  Friends  Provident  Life  Co.  Entrance 

Foyer.  "New  Horizons"  24'  x  26' 
Architects:  Musson  &  Cattel  &  Assoc., 
Vancouver,  B.C. 

1979  Block  747  Entrance  Foyer,  "Waves" 

10'  x  5'.  Architects:  Siddal,  Denis  & 
Warner. 

1978  Tres  Chic  Lound,  "Too  Many  Moons" 

20'  x  4'.  Victoria,  B.C. 

1978  Stevenson  Doell  &  Co.  Barristers 
Foyer,  Victoria,  B.C. 

1977  Finninf  Tractor  Co.,  Executive  Offices, 

Vancouver,  B.C. 

Grants  and  Awards 

1979  Purchase  Award  Alberta  Art  Founda- 
tion. 

1  978  Professional  Study  Grant,  B.C.  Cultural 

Fund. 

1973  2nd  Award  Contemporary  Tapestry, 

Canadian  Handweaving  Exhibition, 
Vancouver,  B.C. 


Teaching  Experience 

1979  Instructor  Textile  Dept.,  Alberta  Col- 

lege of  Art. 

1975-1980  Textile  Workshops  throughout  B.C. 
and  Alberta. 

1975-78      Fan  Tan  Gallery  Textile  Studio,  Vic- 
toria, B.C. 

1974  Lilly  Bohlin  weaving  studio,  Victoria, 

B.C. 

1974  Northwest  Coast  Institute  of  Art,  Vic- 

toria, B.C. 


"Landslide  Series  #1  and  #2";  2  units  ea.  1 6"  X  1 2"  X  7";  tapestry  and  pulled  warp. 
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Katharine  Dickerson,  Calgary 

born  in  Duluth  Minnesota,  1  947.  Moved  to  Alberta  in  1  977. 


"/  guess  I  could  be  called  a  fibre  sculptor  and  a  landscape  artist.  I  do  not,  for  ttie  most  part,  work  in  flat  pfiotographic  effects;  rather,  I 
explore  ttie  three  dimensional  aspects  which  fibre  offers  and  my  work  thus  becomes  sculptural.  It  is  a  constant  challenge  to 
technically  adapt  my  work  to  my  interpretation  of  the  environment,  both  on  the  West  Coast  of  Canada  previously  and  here  in  Alberta 
presently.  For  me,  fibre  work  has  an  affinity  to  the  earth  and  to  the  growth  process.  I  would  say  that  this  is  the  basis  of  my  work, 
wherever  I  am  living. " 


Education 

1969-1970 

1968-1969 
1967-1968 
1966-1967 
1965-1966 

Work 

1979 

1977 

1975-1976 
1974-1975 

1971-1974 


School  of  the  Art  Institute,  Chicago, 
Weaving. 

New  York  Crafts  Student  League  — 
Weaving. 

Haystack  Mountain  School  of  Crafts, 
Deer  Isle,  Maine,  Summers,  Weaving. 

University  of  Wisconsin,  Madison  — 
Fine  Art. 

Denison  University,  Granville,  Ohio  — 
Fine  Art. 


Present  Programme  Coordinator,  Tex- 
tiles/Weaving, Alberta  College  of  Art, 
Calgary,  Alberta. 

Present  teach  weaving  at  Alberta  Col- 
lege of  Art,  Calgary,  Alberta. 

Taught  weaving  at  Fan  Tan  Gallery, 
Victoria,  B.C. 

Taught  Art  at  Lester  B.  Pearson  Col- 
lege of  the  Pacific,  Vancouver  Island, 
B.C. 

Owner  of  Weavers  Workshop,  Victoria, 
B.C. 


Selected  Exhibitions 

1980  "Outward"  a  travelling  show  in  North- 

ern Ontario  sponsored  by  the  Society 
of  Canadian  Artists. 

1976-1977  Young  Contemporaries,  Travelling 
Show  sponsored  by  the  Art  Gallery  of 
London,  Ontario. 

1  975  Americas  75  Show,  Travelling  show  of 

Crafts  of  the  Americas  sponsored  by 
University  of  Colorado  and  Smithso- 
nian Institute. 

1974  Textiles  into  3-D,  Travelling  Show 

sponsored  by  Art  Gallery  of  Ontario. 

1972  Art  Gallery  of  Greater  Victoria,  One 
Woman  Show. 

Commissions 

1980  In  progress  Alberta  Government  Tele- 

phones lobby  to  museum  on  Calgary 
Alberta  Building. 

1976-1977  Public  Works  Department  of  Canada, 
cafeteria  of  Taxation  Data  Centre,  Sur- 
rey, B.C.  "Homage  to  Salish  Weavers". 

1975-1976  Public  Works  Department  of  B.C.  - 
entry  way  to  Douglas  Building,  Vic- 
toria, B.C.  "West  Coast  Forest". 

1973  Nat.  G.  Polinski  Memorial  Rehabilita- 
tion Centre,  Duluth,  Minnesota. 


Collections 

University  of  St.  Scholastica,  Duluth,  Minnesota. 
Art  Gallery  of  Greater  Victoria.  Provincial  Collection, 
B.C.  Federal  Art  Bank. 

Memberships 

Alberta  Society  of  Artists.  Society  of  Canadian 
Artists. 

Awards 

1978  Best  Wat,  Creative  Clothing  Show,  Edmon- 
ton, Alberta.  1974  Best  Inkle  Weaving,  Canadian 
Handweavers  and  Spinners  Guild.  1973  Best  Weav- 
ing in  Show,  Canadian  Guild  of  Crafts,  CNE  Toronto. 

1970  Best  in  Show,  Evanston,  Illinois,  Invitational. 


"Spring  Plow";  38"  X  36";  double  weave. 
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Lyiian  Klimek,  caigary 

born  in  Humboldt,  Saskatchewan,  1  942.  Came  to  Alberta  in  1  962. 


"In  spite  of  the  expansion  of  knowledge  in  every  discipline  and  the  numerous  scientific  advances  characteristic  of  this  century,  we 
still  know  very  little  about  human  capabilities,  about  the  planet  we  live  on,  and  even  less,  about  the  universe  of  which  we  are  a  part 

Every  so  often  we  get  away  from  the  preoccupations  of  daily  life  and  have  a  chance  to  think  about  questions  as  yet  unanswered. 
Sometimes  this  is  an  overwhelming  experience.  Then  we  perceive  the  world  which  underlies  daily  routine  so  that  familiar  situations 
and  events  seem  new  and  strange. 

This  IS  what  my  work  is  about.  The  images  I  make  are  intended  to  call  attention  to  the  mystery  and  vitality  underlying  day  to  day 
experiences.  These  images  are  expressive;  an  effort  to  externalize  a  personal  world  view  and  to  communicate  it  to  the  viewer. 

Usually,  I  begin  with  forms  and  structures  which  are  familiar  to  everyone  —  and  then  alter  these  in  such  a  way  that  they  appear  new 
and  unfamiliar.  Frequently,  the  qualities  of  opposites  or  polarities  are  incorporated  in  the  image  in  an  effort  to  achieve  an  integration 
which  does  not  destroy  the  essential  qualities  of  either  polarity. 

Since  traditional  techniques  and  approaches  do  not  always  produce  the  results  I  want,  experimentation  with  materials  and  forming 
procedures  is  an  important  part  of  my  work  process." 


Education 

Master  of  Visual  Arts  in  Sculpture,  1975  Depart- 
ment of  Art  and  Design,  University  of  Alberta, 
Edmonton. 

Bachelor  of  Fine  Arts  withi  distinction,  1973. 
Department  of  Art  and  Design,  University  of  Alberta, 
Edmonton. 

Master  of  Arts  in  Sociology,  1968  Department  of 
Sociology.  University  of  Saskatchiewan,  Saskatoon, 

Research  Interests 

My  major  concern  is  to  create  sculptural  images 
v\/hich  question  common-sense  perceptions  of 
nature  and  whichi  call  attention  to  the  mystery  and 
vitality  underlying  our  "everyday"  experience  of 
nature  and  Man. 

Recent  Sculpture,  Powerhouse,  Montreal,  April, 
1980. 

Late  70's  Accessions:  Beaver  House  Gallery, 
Edmonton,  December,  1979. 


Selected  Exhibitions 

The  Mushroom  Show,  Memorial  University  Art 
Gallery,  Memorial  University.  St.  John's,  Newfound- 
land, October  1978. 

Lyiian  Klimek:  Recent  Sculpture:  a  one-woman 
exhibition.  Latitude  53  Gallery,  Edmonton,  April 
1978. 

Circia  1  977  Sculpture,  Latitude  53  Gallery 
Edmonton,  January  1977. 

Alberta  Craft  Design  Exhibition,  The  Calgary 
Cabin,  Calgary,  1977. 

What's  New,  Edmonton  Art  Gallery,  Edmonton, 
October  1976. 


Collections 

University  of  Alberta,  Government  House,  Alberta 
Art  Foundation,  Works  included  in  Alberta  Artists  by 
Cotswald  Art  Consultants. 

Professional  Affiliations 

Canadian  Artists'  Representation,  University  Art 
Association  of  Canada.  Presently  art  instructor  at 
the  Alberta  College  of  Art,  Calgary. 


"Ancient  Dream";  34"  X  34"  (base)  X  62";  wood  construction  and  raw  carded  wool. 


52 


Trudy  LOVegrOVe,   Sherwood  Park 

born  in  Angusviile,  Manitoba,  1919.  Came  to  Alberta  in  1 975. 


•  ' 


'fx 


Detail  of  knitted  sliawl  of  handspun  yarn;  50"  x  50".  Design  from  connposite  of  commercial  patterns. 
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Design:  Jane  Thomas,  in  collaboration  with  Alberta 
Government  Creative  Services  and  Alcraft  Printing, 
Calgary. 

Photography:  Christopher  Bissell  and  Associates. 
Edmonton. 

Cover:  detail  of  "Wash  Day  Fantasy".  Wendy  Liimatainen. 
Lithographed  in  Alberta. 

Inquiries:  Visual  Arts.  3rd  Floor,  Beaver  House,  Edmonton, 
Alberta.  Canada  T5J  0X6.    telephone  403-427-2031. 
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